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The Awful Truth..........Sept. 18
Orange Blossoms..........Sept. 19
East of Suex. .. SR SHept. 21
Splte Corner . iesvs s Bept, 36
Rose Bernd. ... voesaBept, 38
Laoyulties ORIt e Bept. 27
Thin lce...... PSR e—— | o
The Yankee Princeas. . .....0ct, 2
The lLady in Ermine........0vt. 2
B B ocovcoivraienpnnnsciiiite ¥
Muslc Box Revue. ... «Oct. 23
The Fool..... v o'y AT + Ot 23
The Last Warning. .. .ccusss Oct. 24
Bpringtime of Youth.. .. LDot. 248
Beventh Heaven.......... . .Oct. 30
Six Churertars in Search of
.*—‘m AUthOr... . oo ersiasO0t, 30
The World We Live In.....Oct. 81
T'p Bhe CGoes, ... csvesssNOV, @
B s 6y 50 b .0 444 consialiOV, T
Howpitality . ......c.o0000 Nov, 18
Merton of the Movies, ... .Nov. 13
L | Lintie Nellle Kelly .ss.Nov. 18
“The Love (Child « e s 0 Nov, 14
' Romantic Age Nov, 14
S AN 6 irbe . Nov, 18
The Texan Nightingnle.....Nov, 20
The lLucky (me s ves «NOV, 20
The Bootiaggers . oo Nov, 17
R . -ivesiheciiinee.Now, 37
The Baneh and Judy.....Nov. 28
Nov., 29
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More Talk
of Broadway

Continued from Preceding Page.

presently expose her grace In a Shu-
bert musical show,

While the Russlun troupe fell upon
evil days here, another foreign com-
pany has had better luck, possibly be-

cause they are the only French com- |

pany now at large here, Mlle. Ceclle
Sorel and rer Gualllc associates, desplte
the fact that thelr engngement in Bos-
ton was viewed with soswe trepidation

by thelr backers, are sald during the |
past week there to have risen to the |

heights of 330,000 in the box ofice,
Por thelr end of Al Jolson's tour in
“Bombo” the Shuberts are said to be
weffoming $13,000 net recelpts to their
pockets weekly. Generally a raanager
considers himself fortune's darling If
at the end of each week of a show he
has $2,000 that he can call his own.
Augustin Duncan, having retired as
| weneral stuge director of Equity Play-
: era, will replace Sam Sidman In Aaron
| Hoffman's comedy, “&ive and Take'"
in which Sam Mann will be at the
\ other receiving end.

I Binge “"Merton of the Movies” caught
en so richly, George C. Tyler, who
ll“ﬂl the soreen as well as the stage
,rights, has roceived offers from sev-
eral big film companies for the priv-
flage of making the silver sheet kid
itself. One bhid went as high as
| $80,000, which i= falr enough in these
days of low fi'm prices. However,
Tyler declded to keep Harry Leon
Wilson's story out Hf celluloid bon-
dage till it had worn eut its welcome
on the stage. When it goes into the
movies, which will be in about three
years, Glenn Hunter will probubly be
pold down the river with it

George 8. Kaufman and Marc Con-
nelly are represented in the Christmas
number of the Hookman with an
amusing skit on Dickens's "A Christ-
mas Carol.” just to prove that the
word “indefatigable" has no terror for
them.

Ethel Barrymgore will open in
“Romeo and Jullet” at the Longacre
Theater around Christmas, and as
Jane Cowl will appear here a week

later at the Selwyn in the same play. |

New York will have a rush of Shake-
speare to the head as a Christmas
present.

Billle Burke is due at the Empire
Theater about the same time in “Rose
Brier,” which recently burst into
bigpom. Before coming hepe, however,
Miss Burke will see America first, tak-
ing the play to Pittsburgh, Cleveland
and ‘Detroit.

. Meanwhile a situation has arlsen
aro “A Texns Nightingale” that is

ost delicate. The office of Charles

hman, Inc, acknowledges frankly
that when this Zoo Akins play was
pooked there, with Miss Burke's ve-
hicla impending, the management
didn't imagine it would have as many
performances as a regular opera
with music. However, the diverting
performance of Jobyna Howland has
brought such a wave of unexpected
patronage to the house that the Froh-
man agents are now making diplo-
matic overtures for another house to
warm it during the winter.

For tha Frohman firm, Gilbert
Miller” has exchanged confidences with
Sallshbury Field, whereby Fleld's latest
comedy, “Zander the Great,” will come
to earth under the Frohman auspices,

“Lonely Wives,” the musieal version
of the farce which Martin Brown

made over from the farce tried out)|
earlier this season, will get soclable

with Wilmington on January 4. A. H.
Wooda will disclose the name of the
composer who wrote the music when
he gets good and ready. The produc-
tion is being made In conjunction with
Cieorge McLellan, brother of the late
playwright, (. M. 2 McLellan, who
bhas the musical comedy urge.

(‘*harles Ruggles I=
role, whilse *A

in this respect,
back in his original

Clean Town” s resting for a further |

trial of strength at the Balmont.

Y, ! - G N
The Passing Shows
L
.

Play. I'resentoed.
T A ———— L R
Chuuve-Sourls.. ........ .. Feb, 4°23
Able's Irish Hose.......... May 23
Ziegfeld's Follles of 1922, June 5
Whispering Wires.......... Aug. T
Blossom Time (24 eng.)...Aug. 7 l
Bhore Leave. . .......cooov AUE. 8
The Old Souk. ... seesecAnug. 22
The Gingham Girl, ..coovvies Aug, 28 |
The Torch Bearera...c.... . AUg, 29
HBo This Is London!.......Aug. 30!
Batter Times........c.os .ySept. 2
Bally, Irene and Mary....Sept. 4|
A Fantastic Fricassee. ... 8ept. 11

Why Men Leave Home. . Bept. 13 |
Greenwich Village Follies, Sept. 12

He
managed to overcome Woods's Inertia |

'IMrs. Fiske
in ‘Paddy’

|
|
HE deamatie reviewers of Roche-
| I ester, where Mrs, Fiske opened
las? Monday In her new play, |
“Puddy.” seem united in
belief that this atar after several years
at last has something. The critic of
the Rochester Post is most enthu-
sinstic, though he finds the play a bit
awkward ut times, He siays in part:

The deifigation of a woman who |a
a vietim of the morphing habit may
appear, on the face of it, & guestion-
able thems, even in these dava when,
we are told, so many more are ad-
dioted to the use of drugs than for-
merly. But the playwright, whom we
uncongelously wvisuallze through the
play, 18 not in error here, for she
has the courage tp set down a logical
denovemont for her sordid tale con-
trury to what she knows would please
the popuinr fanoy. What & rpfresh-

g novelty to find & modern play-
wright who does not seek to manipu-
late the ineentrovertible facta of hu-
mun existence in o fazhion to pleass
overvbody. ‘The dope addict must die
monglly and physieally, and Lililan
Barrett leis her die thus, stowly, trag-
feally and with telling effecty before
her audlence.

Mechanically the play has its imper-
fectiona and will need a little “doector-
ing." The first act 18 too long drawn
out with a lot of unnecessary twaddle
and the author takes too wnach for
grunted In an audience belng gener-
ally capable of gssuming that all
Paddy's cccentricities are due to the
murphing hablt, a single dose of the
drug taken by her being the only
means by which to assume this funda-
mental ldea of the whole structure of
the play. It is too subtle, too cagual,
as presented to be easily communi-
cable.

Mrs. Flske-ns“Paddy dominajes the
cast.,  With her Inimitable gkill she be-
comes the very personification of a
material evil in Its mastery of a nat-
urally noble and generous soul. De-
flantly flippant to the very end, she
scorns the melodramatie, not grovel-
ing In her collapse with protestations
of despalr and prayers for pjty and
pardon, but acting quietly and cour-
ngeously on the seemingly jast good
impulse left her, that of removing
her wreteched self to make the way
clear for others. It was a difficult
part, but Mrs. Flske |s still herself
and that self is supremely adequate
to meet any dramatio need. The mem-
bers of her supporting cust, notably
Roy Gordon, Henry Herbert and Er-
nitn Lascelles, were uniformly good.
A clever characterisation of an Ital-
jan vender was pgiven by Francis
Bendtaen.

The reviewer for the Times Union
likewise harks back glowingly to]
“Tess.” Says he: .

Miss Barrett has furnished Mrs
Fiske with a role of extraordinary
dimensions—a part s0 fantastic, so
pulsating with wivid vitallty and so
profoundly at variance with lite as
most of us know it, that it exempli-
Yies, by those very atiributes, the in-
ability of fiction to outstrip truth.

Just how much of Patrigia Baird
{ Paddy) 1s Mrs. Flake and how much
in Miss Barrett we do not know, Be-
cause of the degree In which Paddy
made amnasging, fascinating and pro-
foundly pathetic, by the great and
inimitable art of the role's Interpre-
ter, eclipses t other personages In
the play, in dislogus and dramatie
interest, we are inclined to belieye
that the larger share In her oreation
is contributed by Mrs. Fiske, In whose
hands Paddy becomes one of the most
absorbing studles In all the long and
distingnished Ellery of her echarac-
terizations, ardent admirer of
Mrs, Filske, who has seen most of her
pliays, femurked to the writer that he,
personally;” had to go hack to *"Tess™
to recall a part in which she had so
plumbed the depths of human emo-

to be tha

tian=.
We know of mo onn with Mrs.
Flake's command of the finesse of

acting and we know of no one whi

could make Potricia Boird so gfom-
pelling o figure ns she did last !|Igh?.
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A scene from the second act of “The Cherry Orchard” as it will be presented here by the Moscow Art Theater in January.
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Prom a diowing by Tucie R, Sayler, .

& 3
MY DEAR SIR: : : ’
)| The First Nighter’s Calendar
A STHANGER'S TRIBUTH. | veils down, Wounldn't it be dreadful if ’ MONDAY.
To (s Dramatio Bdltor ; l‘:l't‘uml‘ll‘lih::u?lt 1!.’1.:':::'} he CEARe MASK CENTURY THEATER (afternoon) — “L'Aventuriere,’ first of four
I saw "To Love"” on Saturday night ' NomA STIRLING. matinees here for the return engagement of Mle, Cecile Sorel of
for the third time—and, in a discussion| New Yonk, November 27. the Comedle Francaise and the other French players wht_:_ supported
n& the club, mention was made of the her here recantl):: The other pla‘.ys will be Carn:l}le, T%eaduy:
wWndeserved ignoring by your dreamatic THE SHAKESPEARE URAGE. “Le Misanthrope,” Thursday, and “Le Demi-Monde,' Friday.
eritiec of what almost every one of us * v BIJOU THEATER (evening)—"Listening In” written and produced
ugreed was the finest acting that had [ 7o the Dramatio Editor: by Carlyle Moore. It {s an emotional comedy and does not deal
been seen In New York, The part of Living In the country, 1 know very with radio, I .th C are Ernest Glendinning, Dodson
the hushand, If I remember rightly, was | Hittle of the theaters in New York city th radio, n the company L C L1
played by Mons. Alexander in Paris last | #Xgept what 1 read In papers. I under- Mitchell, Harry Stubbs, Georgio Majeronl, Nina Gombell and Mar-
July. »'The agtor here, in the oplilon !_ﬂamd‘ thnlt nr%r}iykull the ntﬁa ame go- garet Linden.
of many who saw the play abroad, Is|!N& to play Shakespeare his aeagon. NORA BAYES THEATER—"Our Nell" a musical “mellowdrayma”
infinitely syperior to the ‘oreator of the “"lhf""hm i k?:"w ;{f ';;“ ia ;"Y ! burlesquing the old time play, will be presented by Davidow
part in Paris, truth in the rumor that Mr, ward ¥Foy ' &
It would Interest me to know, either | 1% €olng to play Malvolio to Miss Eva and Le Maire, Book and lyrics are by A. E. Thomas and Brian
through the medium of your columns or, | TANgUAY's Viola? BerNard FAIRFAX. Hooker, The music I8 by George _Gerahwln and Willilam Daly.
if not too much trouble, directly to me, | SHAWNEE, Pa, Nov. I8, 1022, The cast includes Mr. and Mrs. Jimimy Barry, Emma Halg, Olin
what particular resson your dramatie Pttt Howland, Eva Clark and John Merkyl
eritfc had for ignoring Mr, Trevor's nume | ¢ INGLISH ON THE STAGE. TUESDAY, .
from his excerpt. 1 vught to add that [ ] e
am not acquainted with any member of | T0 the Dramatic Editor: NATIONAYL, THEATER—"Fashions for Men,"” a comedy by Ferenc
the east of the play st the Bijou Thea- Is not your correspondent Q. O, mis- Molnar, will be presented by Maurice 8, Revnes with O. P, Heggle
ter, all three of whom are immensely | t8Een In attributing the defective speech in the leading role, He plays a shopkeeper in Budapest, Others
populur, I understand. 't‘f i 0; ‘""tr“;"’"‘“'- ‘l;‘YI‘lﬂl"“ to fn the cast are Helen Gahagan, Edwin Nicander, Clarke Silvernail
But what I refer to seems to ma | HAZINCEKT # not the provinelal or un-
strange.and ! shall estoem it & favor if | #0ucated enunciation (also pronuneln- and Beth Merrill. Benlamin Glazer made the translation,
I might know the reason why. tion), the incorrect mccent and alen THURSDAY. J
; E. M. CAvaNavgm, | ¥ress of Fnglish syllables, a quite un-|| pUNCH AND JUDY THEATER—"The Doormat,” a comedy drama by
Harvard Club, November 28, ';‘“‘f'““" f;'l“'t- m'TD "t'e dg“']‘;: “l' to- H. 8. Sheldon, will be presented by Edward Whiteside. The cast
day, 4 Al - 8 s f
e B - : often an ,adopted instead of & native headed by Lois Bolton, includes Margaret Nugent, Lolita Westman,
OOMING MILNE, tongue that the cause of English speech Grace MacGowan, Harry Berham and Theodore Westman, Jr.
To the Drawmatic Editor: which i a torture allke_to the English ' .
More' b atthie ODS growing—gloriously, :‘rui .\mclrfmn ear 1s surely [gnormance n{ \
blithely—and | wait people to stand r:;::‘:”‘ﬂ:"g;i:“:ym“ :ﬁ’::}:"‘ :ijf'lllll lhD: lingham's management. Thelr mext
up and shout and say, "What ho! nt.-lnu in Incorre gt . ¥ eir Who'. Who appearance was with John Charles
s orrect inflections. ' e : "
at A, A M.! He has bean glvi us Than* tao, much young American tal Thomas in **The Love Letter. After
the gay insouciunt cobwebby sorta of | . 4 A id that Dilingham loaned them to Alex

things that make us chuckle and glow |
and =ay, "Oh, im't that priceless!"
Now ht is doing things to us that are
almost bad tatse, they jre so searching |
and deep slghted. |

“The Lucky One"—though it was|
written previously to some of his plays |
that have had production here—seoms lo'
me his highest noteh. There |s the .luﬂ‘!
of which great dramatists are made. He
has done more than charm us—he has
shown ug deep Into the hearts of those
pathetlec brothers, tlod down by thelr
diffioult  relationship.

Probably it hurt Mr. Milne himself to
break down these tragld® truditional bar-
riere of reserve that hedge the publio
school man of England, who has heen
born and brought up Incapable of show-

ing his heart to any living soul, To
the best of my knowledge this is the
flest thme such & thing Ima been at-
tempted on the stage, and 1 could al-

most feel the wrench It gave Mr. Milna
to be so frank about himself and his
charming kind.

This is not the light hearted Milne wa |
have eome to know and expect. 1t is

| 4 bigger. more sbrious Milne, with the |

L‘Il I the Law

-

r

Alan Alexander Milne, two of whose comedies, “The Lucky One"” |
and "The Romantic Age," are now on view here and two volumes of |, clergyman,
) whose plays reached the American bobkshelf this fall.

A

| mnlf

ent comes from a class or a Joeality not
tistingulshed for cultivated speech., Ob.
viously some one fitted to glve the need-
ful training should be supplied, and un-
doubtedly the town s full of older Eng-

| ish and Amerlean actors, often lost In

obseurity, who can teach this-—and, oh,
50 much else—bath to the really gifted,
und the ™~ amateurishly self-confident
younger members of the profession. Let
the gifted director whose English speech
50 lrtle resembles the original tongue
gwve the cast the benefit of his dramatic
direction ; but let some one who has in-
herited the English tongue from his for-

bears guide the enuneciation and the in-|

flectlons of the actors who stand in need
of such assistance, PLAYGORR,
New York, Nov, 28, 1822,

THE SCAWAY CIRCUIT,

MAJESTIC THEATER
“"Passing Show of 1§22
and Bugene Howard

MONTAUK THEATER—'"The Gold-
fish," with Marjorie Rambeau,

TELLER'S SHUBERT THEATER—
“The Bat.'"

SHUBERT - RIVIERA THEATER
{Manhattan )—"Lillom,” with Joseph
Schildkraut and Eva Le Galllenne.

{ Bronklyn )—
with Willle

etters From
“The Fool”

Continued from Preceding Page.

——

this kind of invitation. Hut there fire
dozens of personnl appeals not answered
so easily. T am a woman of forty-twq

« 1 have come to a point in my life
whers T must declde between two things
that are practically life or death. From
secing your play I know you know what
1 ought to do. Wil you ses me?" Of
course I don’t know what she ought to

the ecourse of A& wWoman
trouble. What oan a very ordinary
middle nged man of exceedingly llmited
vislon reply to a jetter like this? There
nra dogens of the same kind,

What can u very ordinary, middleaged

| man of excoedingly limited means reply

to hundredg of requests for material
heip?  “IDo you mean what you say
about helping others. Mother and my-
have been trying to save enough
money to furnish a lttle fat Wit
you lend us $367 Then, of courne, we
hear from numberless cranks, and from
people devotled to some lEm or one antl-

something ereed or another “ “The
Fool' Ia full of purity, and Meals, and
can do great- good. On this account

I do wish—and I speak for thousands
vou would tnke out the ugly sensuality
of Gllehrist’s amoking. A man lke this

would not amoke. Ha conldn't™ And:
| “When this noble man Nt his plpe
In the second act the play was over
{for me. I didn't bellave n word he

mnld after that.'" OFf course, T gave Gil-
christ a pipe te indicats that he was
A man, 1lke the reast of us. T described

him, In my manuseript, by saying:
“What he doesn’t show Is what ona
| expects in n ‘reformer’=narrownass, or

hardness, or anything forbiddmg."” Bat
wa have had twanty-twa latters from
people opposed to the use of tobaceo,
We have had a 1 letters from men
and women who object to Goodkind's
speech, ““Whoevar heard of a
Jow?' To these 1 have replied that
T eannnt msee the offencea of suggest-
ing that thea iIndustry and thrift of
A race | provarbial. 1 have no sym-

| pathy with race prejudice—elther way-—

or with the notlon that any race Ip
immune from humor or griticlsm. Threa
or four people have objected (o our

ehowing an altar, The form answar tn

this 1s; “When you enn show me any
nitar in a ehureh from which higher |
Idenls are preached 1 will take mine
out of the play.” Curlously enough,

none of theas protests has come from
We have vet to recelve
our first unfavorable clerical comment.

In desparnie |

poar |

FRED AND ADELE ASTAIRE,

Eomething akin te mystery shrouds
the theatrical origins of Fred and Adele
Astalre, the lithe and joyous young palr

who have made & hit in "“The Bunch
and Judy" et the Globa Theater. But
epouxh |8 forthgpming to make It plain
that they are graduates of the amateur
| night school of acting. Now they can
| be pointed to as noble examples for
simtlar aspirants,

They are twnis, therefors each iz 2
veara old. After dolng dances at ama-
teur entertainments in Boston they
{trind thelr luck at an amateur night
| there, Sineo they falled to get the hook
at severnl performances they flpally
succeeded In getting a bookihg In small-
time vaudeville in Hoston. After work-

vaudeville strata they reacled the pin-
maclea by appearing at the Palace, op-
posite the house where they are playing
now,

Two and a half years ago they eropped
out at the Winter Garden In "The
Passing Show of 1919 thelr first legit-

Dr. Tayler of the Chapel of the Incar-
and he was right, and we
him, and made the change. Heveral
noted physicians, Including the nerve
specialist Dr. J. 1. Joughin, Dr, Roas
MelPherson and Dr. J. M. Winfield,
hove written their Indorsement of the
sclentifie explanation of our “miracle’
or to commend Lowell Sherman for his
enactment of “‘ths most remarkably
true expression of locomator”—this i
Dr, Winfield—"1 have seen outside n
clinle.”  Four authors of works on
soclology and Industrinl reform have
npproved ths sconomie doctrines of the
| play, and speven heads of business con-
|cergs have asked for suggestlons of
the best way to put them into prastice.
And, of gourse, scores of my calleagues
| —of specialists in the writing of plays—

| the Chicago Journal—writes: *“‘Hugene
(¥Nelll, who is helplng you tear glown
the old cobwabbed theatsr and bulld
n better, wna cussed out by some eritics
hecause ‘The Emperor Jones' was not
‘Tollyanna.’ . . . 1 told & elub of women
the other day that a few dramatists
|in this land were burning down the
| playhouse because It deserved to be
| burned, but that they never touched a
!mnt.eh to the ramshackles siage without
| bolng charged with arson, instead &7
being kiesed for dolng a kind act'
Few of our letters, of course, are ns
| Interesting as this, but many of them
: pre remarkable lettors, worth preserving
| for thelr witty and discerning comment

| un certaln conditions touched hy the
{drama. Tnex Haynes Irwin, who has
made a Arst hand study of labor condl
tlons, msent me four typewrilien puges
about thege conditions that 1 should lke
|to print In a pamphlet. For my own
koaping, 1 ashall bind and trensure a

volume or two of the nteresting com-
munieations that have coma 1a me
tirough "“The Fool.” HSome of them re
veal real nobllity. A clergyman who Lad
malntalned a misslon at hix own ex-
pensa and grown to feel that
deadly “What's the use? "' saw the play,
and “T've rolled up my sleeves aguin
On my kneen T'va done It" Others show
the most Amazing narrownens and mean-
ness. A minister wrote us that “there
| I8 no denying thg good that is done by
this play. but, for that reason, ite pro
| pouncementa should have heen left to
| the pulpit." 1 wish you could hear the
| anmwar to that voleed by a widely known
|nm'l popular priest of the Roman Catho-
| He Chureh,
The most Interesting letters—to me

| eome from organizations that feel the
plece corresponds with thalr views part
way nnd that it ought to go the rest
| of the distance. In other words, that |t
should bes thelr mouthpiece and propn-
| andn, Thoss organizations include two
| religlous cults that have Boen enthusi-
nstle and most helpful, but that stin
| rather resent & point st which | depart
a Mitle from their special teaching, Nine

ing thelr way up through fhe varlous |

imate show. They wers with (his for| Julian Eltinge Is going back into
twa years. Then they bobbed up in | vaudeville, now that “The Elusive
“Apple Blossoms,” under Charles Dil-| Lady" escaped from him on tour.

do, Having had views af to the sanity | have boen generous enough ton prilse
of Inying greater stress on spiritual | the drama, and ts construction, A |
{Ehlnn does not gualify me to determine | noted eoritle in Chicago—0. l.o Hall of

“ourned, |

| table

Anarongon to play “1Mor Goodness Baka,”
last year, and now they have snapped
back to his management. .

SHUBERTS ARE BUSY.

The Shubarts have been quletly re-
hearsing a musical comedy called
“Virginia," adapted by Harry B, Smith
from a foreign source sgo that it looks
like the Ol Dominion during the
civil war. That does not mean, how-
ever, that it will be cut to ribbons in
the American translation,

Charles Richman has come under
the Bhubert management and has baen
putting In hils spare
week with rehearsals of a new camedy.

MISS TOBIN 18 BUSY,

Genevieve Tohin is back In tnwn'}-

and is already stigring around in a
new play for Arthur Hopkins.

MR, ELTINGE ISN'T,

time the past |

Tales of the
Two-a-Day

NE of the surest ways for a
O vaudeville artist to get a “re-
ception” at the first entrance

is to sing or recite for the records. As
goon as an artist's voles is “canned” a
big mew public starts growing, and
naturally when a favorite of the pho-
nograph appears in person those ot
his or her following out front give
eager hand. Maripn Harrls, who will
be at the Palace this week, 18 one of
the favorites in recordland, and she
is sure of a welcome when wshe aps
pears on the Kelth stages. The Kauf-

mans are another palr that link the

phonograph and the vaudeville stage.
Van and Schenck found thelr position
Improved after singing for reproduc-
tions, and the bandsmen who make
records abon dl that they have
friend makers in every disk bearing
thelr music. =

* Writing vaudevilla material has he-

comas o recognized profession around
Times Sguare and a number of Youug
authors are making good incomes by
turning out sketches and dy for
the two a day. The Kelth elrouit in-
sista upon bright, new material, with
repsonable persistance and the resuit is
a constant demand for clever negw acts,
Edgar Allan Woolf of the Biltmore fds
the leader in talloring for the two &
day and his iIncome s sald to be around
§60,000 a year. Blanche Merrill, Aaron
Hoffman and Thomas J. Gray are other
author who can count upon a big yveurly
return. Royaltles for skotches run from
$55 a week to 200, In the case of James
A. Barrie, and the fact that the act
may play for two years makea the
return worth while. The authars of
comedy monologues and exclusive songs
inglet upon a heavy advance payment
and a flat sum ranging from §1,000 up
for what is called a "routine.” A crea-
tive person with a keen sense of the
theater can sit at a typewriter In an
office overlooking Times Squares and
wax fat on royalties and allled income
from wvaudeville material. The yue
producers too are now coming to t&lll
authora for 1 and scenea

Fddle Foy wants to know before the
automoblile show whether {t Is cheaper
to keep one big expensive car for seven
sons and daughters or to glve each one
n small, inexpensive roadsier. He ar-
gues that the one ear holds the bunch
together for the famlly act in the thea-
ters, .but that soclally the wrangling Is
getting on his nerves.

Two remarkably tralned black leop-
ards from Brazil will shortly be seen
in Kelth vaudeville. They will do their
stunts behind steel bars.

Some of the cleverest cowhoy horse-
men are stuging a rodeo for the Keith
houses, which will be shown full. stage
in the biggest possible rings.

Vaudeville

CENTRAL—The Four Marx Broth-
ers in “The Twentleth Century
Revus,” Olga and Mishka, Kranz
and White.

PALACE—Marion Harris, the Four
Mortons, the Doners,

RIVERSIDE — Raymond Hitch-
cock, Irving Fisher.

COLONIAL—Irene Pranklin, Lewis
and Dody.

PROCTOR'S FIFTH AVENUE—
Franklyn Farnum, Corinne Til-
tom,

PROCTOR'S TWENTY-THIRD
STREET—Aunt Sally and her
Alabama Boys, Dooley and
Btorey.

PROCTOR'S FIFTY-EIGHTH
STREET—Louls Seymour, Sandy
Bhaw, .

PROCTOR'S 125TH STREET —
Gus King's "Melody Land,” Joe
and Martin Kennddy.

s

Inbor unfons have sent me forms of con- |

nation found fault with our altar cloth, |mu-r that they think should bo read Inj
thanked | 1000 of the agreement Gilchrist makes |

for the coual miners, and three strong

unlonists have written spacial pleading
that they ansk me to insert into the sec-
ond aet Then, of course, there ara’ tha
hide bound capltallsts who Insist that 1
am i socialist, an annrchist, & Bolshe-
vist, or n Har—or all four!

Of eourse, by far the groatest number
of lettern disagresing with any single |
phase of “The. Fool" have related to
its doctrine of divoree, as indlented In

Gllehrist's sending Clare back to her
hushand. This subject I have covered
fully In my own letter to THr BuN.

Thers have ‘been several suggestions of
ways to turn to practionl use tha char-
impulses arcoused by the per-
formance. That I treasure most came
from the Charity Organtaations Soclety,
whieh proposes to found a “Fool Fund.'
A woman on Park avenus wrote that,
nfter pening the plece, shehad “cleaned
out the flat and sent everything that
cotild be apared to the Balvation Army
A man declared that he intended bhuying
overconts with his elub dues and quoted
two lines of mine on tha subject of
those garments. Wa have had two sug-
gestions from department stores that
1 autograph a certain number of coples
of tha published play for sile at an
advanced rate, the prooesds to go to
charity. Wive convieiw—onna a “lifer-—
who have followed tha novelization of
the plece In & newspaler have naked us
to wond the performafce to Sing Sing. |
With the help of Mr. Belwyn I hope to
do _this before Christnis. |

From the groat mass of interesting |
Tittla personal sketchien I select the fol- |
jowing: A man named Gopdkind writes |
askting how we came to name one of
our eharacters Goodkind, itto, a man
namad  Gilchrist Tha mother of n
arippled ohild feels that her lttle girl
might ba eured by walching the cure of
Mary Margaret. Wil we permit the
ehild to be wheelad into ths theater?
Wa will. But we are terribly afraid,
Dare this mother let her ehild hape—
nand Anre she Interfere with that hope?
A divarced woman tells us the elreum-
siunes and nsks If wa think she ought
to go baek to her husband, The humeor
of this letter ls a “'Postseript. 1I'm mot |
reoly sure he wanta me to' A maen |
whose glasson fell off his nose and were |
broken in his exeltement over the climax |
of the third act asks, whether 1 would
he willlng to pay for ghem.

Then there are thA letters of sheer
snthusiasm, “God bless you for hring-
ing playe Hie that to the stage!” “You
can't know the Infinite good yon are
doing. but the Infinlte God will reward
voul" He has.

In view of the numerous facets of the
play, of it nlmost numberiess ques-
tlons and aspects, it Is not wonderful
that we recelve scores of suggestions
for rewriting It In, fuot, up to date, I
think the only two words that no one
has suggested altering are “Final Cure

tain." Dozens of people have wantad
to change the title, and so on down,
Somes doy § mean t‘ make a list of
these suggestions, In Bhelr order in the
pluy, and seo whether following them
would not have involved rewriting
every single lne from beginning to end,
and wvet, the amusing thing |a that
every one of my would be collaborators
likes every part of the plecs except the
part he doesn't like—and especially
Hkes that part which tha next- man
wanty to change. The greatest number

| of proposed alterations are of the last

two lines, “In that the Star of Bethle-
hem?* *“1 wonder.,” which 1 have In-
terpreted frequently as meaning: “la
there s chanee that the Christ, or the
Christ spirit, may return to the world,"
and “T wonder” from a man who often
snys “1 wonder” whimsically when he

6 Authors and
Their Pursuit

T N “Six Characters in Search of
an Author" at the Princess The-
ater Luigl Pirandello tells a tale

of mix characters who have been con-
celved only to have the telling of their
story abandoned by their ereator.
They te their experience with
him; thelr vain efforts to persuade
him to write the play for which they
wefe born. ‘They speak of theletwi-
light visits to his study, thelr whis-
pered pleading, and their" subsequent
search through the world for an au-
thor who will give them the oppor-
tunity to lve the drama which their
huthor had planned and abe ndoned.

Probably every playwright has had a
zimilar experience. Every writer has at
soms time found a character lurking in
hig Lraln who appealed to him as dra-
matie material, but for whom he found
it difficult to write a play. Brock Pem-
herton has galned evidence of this in
the notes he has recelved from several
of the playwrights and authors who
have seen the Plrandello satire, For
example, Arthur Riehman says: *“I
have always wanted to write a play
about a girl who under no circumstances
could be made to lle, who 18 constitu-
tionally Inoapable of deception. Yet the
trouble with that {g that 1 have never
been able to think of epough situatlons
:;n which any woman would act like

ae”

Avery Hopwood's pet character {m.the
professlonal censor, | This gentleman
has lurked for some time in the Hop-
wood brain, it

“I'd like to do a paychologlcal study
of him" wroté Mr, Hopwood, “with all
his complexes and inhibitlons, 1f 1 may
coin g phrase. I'd want to Introguce
the world's masterpleces of art and
literatures 48 mesn through. hls eyes, with
all the distortions and modifjcations he
would imposa on them—Vel in a
mother hubbard, Cleopatra, with her
marriage certificate in the bosom of her
high cut gown, Shakespeare, harassed
and helpless, chewing all the feathers
off hig quill as he furlously deletes all
the paughty words in his plays. It
would be &' lark and I'd have a lot of
‘fun doing 1.

Zoe Aking admitted that she has at
last done away with the character that
haunted her for years by putting her
into u play.

,“Ever since I began golng to the
opera I've longed to do a play about a
prima donna. The ldea obsessed me.
First, T wunted to make her an awfully
amusing _ figure, almost ludicrous-—a
Texas woman whose impetuousness wan
always leading her Into embarrassment,

whose family was horrified at and
ashamed of her. | wanted to strive for
the humanity of the character. I

couldn't find the actress 1 wanted to
play her. She must be, my prima
donna, us beautiful as Geraldine Farrar
and as human as Schumann-Helnck, But
ull the actressss I saw were beautiful
and unfunny or funny and unbeautiful,
And then 1 saw Jobyna Howland, and
the idea took a new lease on life. The
result was ‘The Texas Nightingale.'"™

Owen Davig confesses to a-great long-
ing to do u play about Oliver Cromwell.
“I've always thought him one of the
most vivid and interesting figures in his-
tory," says Mr. Davie. “I'd Uke to write
& play about the simple, human side of
him. He's the only character that is
taking up much of my mental horizon
Just now™

And here ds the hitherto suppressed
desire of Samuel Shipman: “This
character I've been in search of is a
dramatic coritic, but as he's & sort ot
literary Polyphemus I've had great dif-
flculty in finding one to suit my pure

0.

“He must be a person who goes to a
gala premisre in his old clothes. If his
wife has sold his cast off clgthes he
must buy them back for the on,
If he happens absent mindedly to strag-
Ele into a barber shop and get his halr
cut, on recalling. that he Is golng to an
opening, he must return to the shop,
gather together his clipped hair and
paste it on agaln.

“He must enrry books, In every pooket,
and should his pockets be too small to
contuln them he should have no seruples
in ripping them wilde open.

“He must have a wife and, children.
He must not neglect his offspring. The
main object of his eriticlam should be
S boost his kids. He must love his

ife but pay no public uttention to her
lest one suspect that he Is flirting with
n strange woman,

“Ha Must critielze only those pinys
that he dossn't ges,

"As u ereator _he should be sn artist
and as a critle a bungler. He should
write at least one bad bnok on the stagé.

“Ho should be a playwright himself
and roast his fellow pluywrights so that
they will not ba able to competé with
him. Hea must also ba n producer of
playe, and to ellminate the possibility
of fallure he muat share his Investment
with his fellow reviewers.

“#He should suffer from every phywsical
Alsabllity, so that the playwrights, stars
and producers can beat him up with
Impunity.

“His ultimate alm In Mfe should be
to became an A. H. Woods."

Channl Pollock sald: “The charmc-

menns “of courss.' Ona volunteersd
substitute for these lines is:

Mary Margaret (at the window)—Mr.
Cillelirist, the oross on the church ls all
coversd with Hght.

Gllehrist—Yes, Mary Margaret.

Mary Margaret—It's all dark helow it

Gllchrist—Yes,

Mary Margaret—Tt looks more llke 1t
was on a hill than on a church, Mr,
Gllchrist, &

Gllohrist—Yes, Mary—a cross on a
hMll—8ome one carried It there.

( Curtadn, )

A lawyer contribited that.

And this came from Hempstead, whare
wa had our “try out.'

“In your play, “I'he Fool' Gllchrist,
Clars Jowett and Mary Margaret l'nlINJ
the nudlence <ympathize, but Jerry gety
off rather ecasy. As 1 watched Jerry
exit in act four T thought that without
changing anyth these ‘three lines of
dinlogue and business could be added.’
(An Mr, Goodkind angounces that Jerry
In outslde add something ke this for
sympathy and love interest.) Mr. Good-
kind and Clare la with Jerry. (As Jerry
staggers on through L. ist B, Clare
enters and stands in L. st B . until
Jarry I ready to exit, then “T up
stage, facing R, as Jerry exits 1at
.0

Clare (amotional)=Only a llittls more
of my sentence to serve, my Danfel

Danlal=Gopd bless you aAnd give yom
strength untfl the end, Clare, (Exit
Clare L, st 1)

This Is from one who winhes you suo-
cons) who loves the theater and |ts
People, nnd 1 wonder If T am ‘A
for sending thisT*

We have nt least fifty of these vol-
untary contributions—some ®f them
running to twenty pages of suggested
Alalogue, They are all Interesting, and
they all show an Interest in the play at
which I ennnot hut=feasl pl
flatterad. In fact, the very number
lettors Indientes an  IAfluepes of my
poor little hraln child that almost over.

ter of Gilchrist permisted In my brain
for ten yearn. T thrust him aside only
to have him return. Now, after putting

| him Into “The Fool' and having appa-

rently got rid of this inslstent creature
of mind, Imagine my horror to find him
stenling back and saying : ‘What happens
to me next? My story isn't finished.’
I'm afrald that he's going to be my Wot-
ash and Perimutter! ™

Making Play’s Scenery
Is Task of Research

One o. tha first things that strikes the
eve when the curtaln rings up on the
first aot of “Bpringtime of Youth™ st
the Broadhurst Theater is the setting.
1t {« full spring In early New England,
Apple trees dre In bloam and the potted
plants and hedges offer a dogen eon-
trasting colors, Agalnst this background
move the blue and gold of ths naval
offioars’ uniforms and the simple plr:#
and yellow #sllk dresses of the belles
Jortsmouth, N. H.

The first: scena in “Springtime of
Youth” in a wharfaide street in Porte
moiith on & spring morning in 1813, The
wsecond meone s the living room of Hiram
Baster's house, wille the third is the
gardon of Deacod Stokes.

Providing the scenery for a play such
an “Springtime of Youth" s not the
work of & day or & week. It Is a tark
tha® requires much reading and ressarc's
When Watson Barratt and Rallo Wayne
weors ongaged by the Shuberts to desicn
the seenary for this production they de-
manded g month in which to spbmit the
orlginal rketches.

“Why do yon require so much time ™
they were anked,

“Hecntune thin Iz n perlod play,"” Mr.
Barratt replied, “and moreover the wsei.
tings for this partieular period ara the
maost Alffloult of all to copy 'sorrectly.

whelms. me, There are times when |
wohder It we haven't stumbled upon n

subject as vital to our time as wak
wlavery in the days when  Hurriet
Heocher Stewe wrote “Uncle Tom's
Cabin,"™
. .
‘e

Bvery plecoe of furniture, every rug,
avery ornament, every pleture on the
walle, and oven the way the plants are
arvanged in the gardens must correspond
to the period. The backgroynds must
harmonlze.”

-~




